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1:30pm 
CFA Concert Hall 
Here, a desired life in music is grounded in great teaching, demanding 
performance, solid scholarship and devoted love of the art. We are a 
community wholly in love with the study of, creation of, performance of, 
MUSIC! 
- Phyllis Curtin, Dean Emerita 
Boston University College of Fine Arts 
• Boston University College of Fine Arts 
School of Music 
November 18, 2008 
CFA Concert Hall 
Boston University Chamber Orchestra 
Richard Cornell, Conductor 
JOHANNES BRAHMS 
BELA BARTOK 
Serenade No. 2 in A major, op. 16 
Allegro moderato 
Scherzo, Viviace 




Divertimento for Strings 
I. Allegro non troppo 
II. Malta adagio 
Ill. Allegro assai 
This concert was prepared with the assistance of 
Peter Zazofsky, Genevieve Leclair, Zachary Bruno, and Earl Raney. 
PROGRAM NOTES 
BELA BARTOK (1881-1945) 
Divertimento for Strings 
JOHANNES BRAHMS (1833-1897) 
Serenade No. 2 in A, op. 16 
The two works on tonight's concert challenge each other despite the similar spirit of 
their titles. Divertimenti and serenades are by definition lighter weight pieces. One of 
these emanates from the courtly tradition, but the other comes from the countryside. 
Brahms wrote the A-major serenade at age 25, near the outset of his long career, and 
without much orchestral music in his portfolio. Like the previous D-major serenade, it 
seems to have been an important step towards larger scale symphonic statements. The 
very next work would be the Haydn variations, a procedure that Brahms regularly used 
to build his compositional technique. His first symphony was still 17 years away. 
Our A-major serenade refers strongly to its traditions : it is a piece for the out-of-1 
highlighting the winds, and light in character. Its dedication to Clara Schumann ma 
signify amorous intent. (She found the minuet "Haydnesque''. Perhaps she was talking 
about the scherzo?) The absence of violins aligns with this outdoor tradition. As an 
orchestration choice it has two primary consequences: bringing the winds into a pri-
mary role, and "promoting" violas to the top of the string section. The resulting sound 
is both warm and transparent. In three main statements we find a sonata, an adagio, 
and a rondo, among which are interpolated a scherzo and a "quasi" minuet. In the first 
movement and in the adagio we hear those long-lined phrases that will become the 
substance of the symphonies. Extended pedals, as in the scherzo's trio, sustain a bewil-
dering harmonic invention, and give a small-scale hint at such events as the opening of 
the first symphony or the "Hand of God" pedal point in the German Requiem, where this 
same procedure is writ large. 
Bart6k's Divertimento is tremendously positive in character, save for the anguished 
outbursts within the second movement. Its general ebullience is in stark contrast to 
Bart6k's situation, hounded from public life by the oppressive Hungarian-Nazi regime 
and facing an uncertain future in the U.S. However, in the summer of 1939, the great 
benefactor of twentieth century music, Paul Sacher, provided Bart6k not only with a 
third commission for the Divertimento (Music for Strings Percussion and Celesta, and the 
Sonata for Two Pianos and Percussion were the others), but also an idyllic retreat in the 
Swiss Alps where he could work without depressing reminders of European catas-
trophes. Completing the piece in August, Bart6k composed the Divertimento in what 
seems an impossibly short time of two weeks. Sacher performed the work in Basie 
during the next season. It was to be the last piece from its composer until the Co" "rto 
for Orchestra in 1943, and marks the end of his European period. 
Bart6k's Divertimento behaves more, at times, like a concerto grosso, juxtaposing soli 
passages for the principals with strong tutti statements. In the first movement, this is 
clearly connected to neoclassical procedure, but in the finale its origin is in the peasant 
round dance in its most rambunctious form . Here the soloists suggest figures which are 
immediately taken over by the group. Any attempt to keep this piece on a "serious" 
track is derailed . A "fugue lesson" is interrupted and ultimately abandoned in favor 
of an improvising violinist. The proceedings are set aside for a pizzicato poke in the 
aristocracy's ribs. High and low humor re igns throughout. In the dark central move-
ment, one of his "night music" pieces, Bartok's precise chromatic geometry is almost 
overwhelmed by the even darker forces of its interior. 
-Richard Cornell 
RICHARD CORNELL conductor 
Richard Cornell was born in Boston and educated at the Longy School of Music, the 
New England Conservatory and the Eastman School of Music. He has received awards 
from the National Endowment for the Arts, the St. Botolph Foundation, the Massa-
chusetts Cultural Council and the New England Foundation for the Arts. His oeuvre 
includes numerous chamber and orchestral works in addition to music and sound 
works for theater, ballet, virtual reality, video presentation and museum installations. 
Local ensembles that have performed his works include Collage New Music, Boston 
Musica Viva, Alea Ill, Dinosaur Annex, Triple Helix, and the Muir Quartet; his music 
has received recent international presentations in Russia, the United Kingdom, Iceland, 
Argentina, and Taiwan. Richard Cornell has served as the composer-in-residence for 
the New England Philharmonic and is currently a faculty member at Boston University's 
College of Fine Arts. 
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Brandon Mason,. principal 
Benjamin Green 
Flute 
Margaret Brinkerhoff, principal 
Caitlyn Perry 
Oboe 
Marizabel Lebron, principal 
Alicia Maloney 
Clarinet 
Tun Man Ho, principal 
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Bassoon 
Brandon Finley, principal 
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Horn 
Keyondra Price, principal 
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BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 
Monday, November 24, 8:00pm 
Tuesday, December 2, 7:30pm 
Saturday, December 6, 8:00pm and 
Sunday, December 7, 7:00pm 
Boston University Symphony Orchestra 
and Symphonic Chorus 
RAVEL Daphnis et Chloe, complete ballet 
ADAMS Fearful Symmetries 
DAVID HOOSE conductor 
Symphony Hall 
The Xanthos Ensemble 
DEAN ELZINGA bass-baritone 
JEFFREY MEANS conductor 
CFA Cancer I 
Opera Scenes 
Singers from the BU opera program, 
musical and stage direction by opera faculty 
CFA Concert Hall 
Wednesday, December 10, 7:30pm Boston University Messiaen Project 
Film screening and performance, 
introduced by Andrew Shenton 
NICOLAS BUENAVENTURA VIDAL The Charm of Impossibilities 
OLIVIER MESSIAEN The Quartet for the End of Time 
Tickets: $15, $12 
Museum of Fine Arts 
Please see our website at http://www.bu.edu/ cfa 
for upcoming events and performances 
For more information on our events, please contact our office at (617) 353-3341. 
CFA Concert Hall, 855 Commonwealth Ave. 
Museum of Fine Arts, 465 Huntington Ave. 
Symphony Hall, 301 Massachusetts Ave. 
Tsai Performance Center, 685 Commonwealth Ave. 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
Founded in 1873, the School of Music combines the intimacy and intensity of conserva-
tory training with a broadly based, traditional liberal arts education at the undergradu-
ate level and intense coursework at the graduate level. The school offers degrees in 
performance, composition and theory, musicology, music education, collaborative 
piano, historical performance, as well as a certificate program in its Opera Institute, 
and artist and performance diplomas. 
In 1954, the College of Fine Arts was created to bring together the School of Music, 
along with two new entities: the School of Theatre and the School of Visual Arts . The 
University's vision was to create a community of artists in a conservatory-style school 
offering professional training in the arts to both undergraduate and graduate students, 
complemented by a liberal arts curriculum for undergraduate students. Since those 
e ays, education at the College of Fine Arts has begun on the BU campus and ex-
te,, d into the city of Boston, a rich center of cultural, artistic and intellectual activity. 
Boston University, founded in 1839, is an internationally recognized institution of higher 
education and research . With more than 30,000 students, it is the fourth largest 
independent university in the United States. BU contains 17 colleges and schools, 
along with a number of multi-disciplinary centers and institutes that are central to the 
school's research and teaching mission. 
COLLEGE OF FINE ARTS ADMINISTRATION 
Walt Meissner, Dean ad interim 
Andre de Quadros, Director, School of Music 
Jim Petosa, Director, School of Theatre 
Lynne Allen, Director, School of Visual Arts 
Patricia Mitro, Senior Assistant Dean, Enrollment Services 
Stephanie Trodello, Assistant Dean, development and Alumni Relations 
John Amend, Assistant Dean for Finance and Administration 
Ellen Carr, Executive Director of External Relations 
Chris Santos, Director of Development and Alumni Relations 
Jean Connaughton, Public Relations/Marketing Associate 
Colleen Walsh Powell, Alumni Officer 
Molly Hirsh, Development and Alumni Relations Associate 
FRIENDS OF THE SCHOOL OF MUSIC 
Friends of the Schoof of Music are a select group of people who, through their annual contributions, believe in 
the importance of supporting gifted student musicians through their educational activities, events, programs, 
and performances. We invite you to join the Friends of the School of Music at the College of Fine Arts and help 
support the talented young artists of Boston University. 
The College thanks the following donors for their generous support during the 2007-2008 fiscal year. 
$1,000,000 and above 
Anonymous 
Ms. Judith R. Harris 
Dr. John Si lber 
100,000 to $200.000 
Mr. and Mrs. Herman Miller 
Mr. and Mrs. Loren S. Miller 
The Estate of Faye G. Stone, Esq. 
$25,000 to $99,999 
Aram and Jasmine Chobanian 
Mr. Stewart F. Lane and 
Ms. Bonnie Comley 
Surdna Foundation, Inc. 
Ms. Virginia E. Withey 
$5,000 to $24,999 
AAnonymous 
Drs. John A. and Harriet S. Carey 
Clovel ly Charitable Trust 
Ann and Gordon Getty Foundation 
Bobbi Hamill 
Lady Mercia M. Harrison 
Margaret S. Lindsay Foundation 
Montgomery Symphony Association 
Mrs. Elayne Russek 
Mr. Philippe Schwab 
Mr. Pierre R. Schwab 
Ms. Gael Towey 
The Ushers & Programmers Fund 
Dr. and Mrs. Ernst Hans van Metzsch 
$2,500 to $4,999 
The ASCAP Foundation Irving Caesar 
Fund 
Richard F. Balsam, M.D. 
Ms. Dorothy D. Cameron 
Mr. and Mrs. Thomas A. Dubbs 
Mr. Michael Goldenberg 
Mr. and Mrs. Richard I. Grausman 
Larry G. Jones and An n Howard Jones 
Mr. Robert E. Krivi 
Mr. Ronald S. Lauder 
Phoenix Symphony Guild 
The Presser Foundation 
Renaissance Musical Arts, Ltd. 
Mr. Charles A. Stakely 
Ms. Helen J. Steineker 
Mrs. Laura Rose Stone 
$1,000 to $2,499 
Anonymous 
Avedis Zildjian Company 
Mr. Ariel Bass 
Bose Foundation, Inc. 
Kim and Mary Lou Brad ley 
Dr. Fred A. Bronstein 
Ms. Sandra L. Brown 
Richard D. Carmel Charitable Remainder 
Trust 
Frank A. D'Accone, Ph.D. 
Mrs. Margaret May Darnen 
Mrs. Teresa Del Piere 
Mrs. Ann B. Dickson 
Chet and Joy Douglass 
Mr. William E. Earle 
Dr. Richard W. Ekdahl 
Mr. Frederick L. Ensley 
Mrs. Marie V. Falabella 
Thomas C. Farrell, Esq. 
Fidelity Investments 
Ms. Judith M. Flynn 
Mr. Steven G. Friedlander 
Mr. Frank C. Ginsberg 
Mr. Blake W. Hinson 
Professor Phyllis Elhady Hoffman 
Mr. Dmitri llyin 
Mrs. Ellen B. Kazis-Walker 
Mr. and Mrs. Dean Casper Kehler 
David Ca rlton Kneuss 
Ms. Ronna S. Kress 
Mr. John E. Loveless 
The Reverend Dr. Joan B. Malick 
Ms. Margaret M. Martin 
McFadden Family Foundation 
Walt C. Meissner 
David A. and Mi ldred H. Morse Chari-
table Trust 
Ms. Andrea Okamura 
Ms. F. Taylor Pape 
Sandra Lee Rowsell 
Mr. Kenneth D. Rudnick 
Mrs. Amy Abrich Shemin 
Mr. and Mrs. Oscar S. Straus 
Ms. Courtenay Brandreth Symonds 
Mr. Vincent P. Trunfio and Mrs. Susan 
E. Trunfio 
Wilson Butler Architects, Inc. 
$500to $999 
The Estate of Constantin Alajalov 
Apostolos A. Aliapoulios 
Mrs. Cathy M. Altholz 
Amy Lynn Barber, Ph.D. 
Ms. Elizabeth H. Bower 
Class of 2008, BU School of Theatre 
Mr. Roger C. Davidson 
Edna L. Davis 
Ms. Deborah K. Delano 
Mr. and Mrs. Paul J. Depoe, Jr. 
Mrs. Debra Dion Faust 
Mr. David L. Feigenbaum and Ms. M" 
reen I. Meister 
Dr. Bilha Fish 
Dr. Michelle Goodwyn, LLC 
Mr. and Mrs. Richard A. Hobbs 
Colonel Capers A. Holmes, USAF(Ret.) 
Ms. Joan F. Horton 
Ms. Lindsey V. Humes 
Dr. Jimmie L. Jackson 
Mrs. Marian H. Kent 
Mr. Robert Maganuco 
Ms. Joy L. Mcintyre 
John S. Minkowski, M.D. 
Ms. Daniela Adriana Procupez 
Mr. Robert Scallan 
Mr. and Mrs. Arthur Schlesinger, Jr. 
Ms. Lorraine Shemesh 
Mrs. Roberta S. Steiner 
Mr. Douglas Edward Stumberger 
Mr. Leonard J. Therrien 
Mr. Joseph M. Thomas II 
Sydell Tukel 
Mr. Richard E. Van Deusen 
Mr. John Alan Wickey 
Mr. and Mrs. Hardy Lathan Winburn 
Mrs. Linda Neil Yee 
For more information about how you can join our growing list of supporters, please contact us at 617-353-5544 or make a donation 
online ot www.bu.edu/alumni/cfa/giving. We would love to welcome you into our donor community! 
•rhis list reflects donations made between July 15, 2007 and July 75, 2008. 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
STRINGS Renee Krimsier flute Jerrold Pope * MUSIC EDUCATION 
Steven Ansel l viola• Don Lucas trombone * Maria Spacagna Richard Bunbury • 
Edwin Barker double bass* Richard Menaul horn Bernadette Colley • 
Cathy Basrak, viola Craig Nordstrom clarinet Diana Dansereau * 
Bonnie Black pedagogy* Elizabeth Ostling flute HISTORICAL Andre de Quadros • 
Lynn Chang violin Ken Radnofsky, saxophone PERFORMANCE Jay Dorfman* 
Jules Eskin cello Richard Ranti bassoon Aldo Abreu recorder Andrew Goodrich * 
Edward Gazou leas viola Thomas Ro lfs trumpet Sarah Freiberg Ellison Patrick Jones * 
Raphael Hillyer viola Mike Roylance tuba cello Ron Kos* 
Marc Johnson cello Matthew Ruggiero Laura Jeppesen Warren Levenson 
Bayla Keyes violin * bassoon viola da gamba Sandra Nicolucci * 
Michelle Lacourse viola * Eric Ruske horn * Christopher Krueger Anthony Palmer 
Lucia Lin violin * Robert Sheena English Baroque flute Wil liam Pappazisis 
Malcolm Lowe violin horn Catherine Liddell lute Chris Parks 
Dana Mazurkevich violin Ethan Sloane clarinet• Martin Pearlman Evan Sanders 
Y1 1r: azurkevich violin• Samuel So lomon Baroque ensembles * Karen Snell 
izuno violin percussion Robinson Py le John Wallace* 
J, .I uratore guitar James Sommerville horn natural trumpet 
George Neikrug cello ++ Linda Toote flute Marc Schachman 
James Orleans double bass Lee Vinson percussion Baroque oboe CONDUCTING 
Leslie Parnas cello Jane Starkman David Hoose • 
,., 
Ann Hobson Pilot harp Baroque violin, viola Ann Howard Jones • 
Barbara Poeschl-Edrich PIANO Peter Sykes harpsichord * David Martins 
harp Jonathan Bass 
Michael Reynolds cello * Anthony di Bonaventura * 
Rhonda Rider cello Maria Clodes-Jaguaribe * MUSICOLOGY OPERA INSTITUTE 
Todd Seeber double bass Linda Jiorle-Nagy Richard Bunbury * Judith Chaffee 
Roman Totenberg Victor Coelho * Phyllis Curtin ++ 
violin++ Steven Corne lius Sharon Daniels * 
Michael Zaretsky viola COLLABORATIVE PIANO Brita Heimarck • Frank Kelley 
Peter Zazofsky violin • Shiela Kibbe * Thomas Peattie • Ruth Benson Levin 
Robert Merfeld Joshua Rifkin * William Lumpkin* 
Andrew Shenton' Adam Mclean 
WOODWINDS, BRASS, Joel Sheveloff * Jim Petosa 
and PERCUSSION ORGAN Jeremy Yudkin * Betsy Polatin 
Laura Ahlbeck oboe Nancy Granert Christien Polos 
Ken Amis tuba Peter Sykes * COMPOSITION Jeffrey Stevens 
Jennifer Bill saxophone AND THEORY Nathan Troup 
Peter Chapman trumpet Brett Abigana Allison Voth* 
Geralyn Coticone flute VOICE Martin Amlin * 
Doriot Dwyer flute Michelle A lexander Deborah Burton * 
Terry Everson trumpet* Sarah Arnesor * Richard Corne ll * STAFF PIANISTS 
John Ferrillo oboe Penelope Bitzas * Joshua Fineberg • Michelle Alexander 
Richard Flanagan Sharon Daniels * Heather Gi ll igan Eve Budnick 
percussion Emma Dassori Osvaldo Golijov Jodi Goble 
Joseph Foley trumpet James Demler* Samuel Headrick • Phillip Oliver 
Timothy Genis percussion Gary Durham David Kopp* David Richardson 
Ian Greitzer clarinet Simon Estes • Rodney Lister * Lorena Tecu 
Ronald Haroutounian Jodi Goble Ketty Nez* Noriko Yasuda 
ba.« on Phyllis Hoffman • John Wallace* 
J( iss flute Frank Kel ley Steven Weigt * Department Chairmen 
Gk enegar bassoon Susan Ormont represented in bold 
* Denotes full-time 
faculty 
++Emeritus 
SCHOOL OF MUSIC ADMINISTRATION 
Andre de Quadros, Director, School of Music 
Mary P. Squiers, Executive Operations Officer 
Tracy Rider, Director of Admissions and Student Affairs 
Anthony Enslow, Executive Assistant 
SCHOOL OF MUSIC PRODUCTION DEPARTMENT 
J. Casey Soward, Manager of Production and Performance 
Diane Mclean, Stage Manager 
Shane McMahon, Recording Engineer 
Eric Roberson, Scheduling and Programs Coordinator 
Kris Sessa, Librarian 
Martin Snow, Keyboard Technician and Restoration 
Roberto Toledo, Head Recording Engineer 
College of Fine Arts www.bu.edu/cfa 
